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Chori chori maakhan khai gayo re Lyrics in English

Dhun- Pinjre Wali Muniya

Chori, chori makkhan, khai gayo re,

Yashoda ke lalanwa 11

Maan Yashoda ke lalanwa, Yashoda ke lalanwa 1l
Dhun- Pinjre Wali Muniya

Chori, chori makkhan, khai gayo re,

Yashoda ke lalanwa 11

Maine, use poocha ki, naam tera kya hai,

Maine, use poocha, hoye, hoye, hoye, hoye,

Maine, use poocha ki, naam tera kya hai 1

Madhav, naam, batai gayo re, Yashoda ke lalanwa |
Dhun- Pinjre Wali Muniya

Chori, chori makkhan, khai gayo re,

Yashoda ke lalanwa 11

Maine, use poocha ki, gaon tera kya hai,

Maine, use poocha, hoye, hoye, hoye, hoye,
Maine, use poocha ki, gaon tera kya hai 1

Gokul, gaon, batai gayo re, Yashoda ke lalanwa |
Dhun- Pinjre Wali Muniya

Chori, chori makkhan, khai gayo re,

Yashoda ke lalanwa 11

Maine, use poocha ki, khana tera kya hai,

Maine, use poocha, hoye, hoye, hoye, hoye,

Maine, use poocha ki, khana tera kya hai 1

Makkhan, mishri, batai gayo re, Yashoda ke lalanwa 1
Dhun- Pinjre Wali Muniya

Chori, chori makkhan, khai gayo re,

Yashoda ke lalanwa 11

Maine, use poocha ki, kaam tera kya hai,
Maine, use poocha, hoye, hoye, hoye, hoye,
Maine, use poocha ki, kaam tera kya hai |



Makkhan, chori, batai gayo re, Yashoda ke lalanwa |
Dhun- Pinjre Wali Muniya

Chori, chori makkhan, khai gayo re,

Yashoda ke lalanwa 11

Maine, use poocha maa, baap tere kaun hai,

Maine, use poocha, hoye, hoye, hoye, hoye,

Maine, use poocha maa, baap tere kaun hai 1

Nand, Yashoda, batai gayo re, Yashoda ke lalanwa |
Dhun- Pinjre Wali Muniya

Chori, chori makkhan, khai gayo re,

Yashoda ke lalanwa 11

Maine, use poocha ki, pyaari teri kaun hai,

Maine, use poocha, hoye, hoye, hoye, hoye,

Maine, use poocha ki, pyaari teri kaun hai 1
Radha, Rani Ji, batai gayo re, Yashoda ke lalanwa |
Dhun- Pinjre Wali Muniya

Chori, chori makkhan, khai gayo re,

Yashoda ke lalanwa 11

About Chori chori maakhan khai gayo re Bhajan in English

“Chori Chori Makkhan Khai Gayo Re” is a playful and devotional bhajan dedicated to Lord Krishna,

highlighting his mischievous and charming nature as a child. This bhajan reflects the well-known
story of Lord Krishna stealing butter from the Gopis’ houses, a beloved tale that illustrates

Krishna’s divine playfulness (Lila) and his ability to win the hearts of everyone around him with his
innocence and charm. The bhajan describes how Krishna, affectionately known as Yashoda’s

Lalanwa (beloved child), would secretly steal butter and enjoy it, often caught by his devotees who

would express both admiration and mock anger at his antics.

e Krishna’s Playful Nature: The central theme of the bhajan revolves around Lord Krishna'’s
playful act of stealing butter (Makkhan). The line “Chori chori makkhan khai gayo re”
emphasizes his mischievous ways of secretly taking butter from the Gopis’ houses, a popular
story that showcases Krishna'’s divine leela (play).

¢ Devotion to Krishna: The bhajan conveys the deep love and devotion that his mother

Yashoda and the people of Gokul have for Krishna, despite his playful and sometimes naughty
acts. The repeated mention of “Yashoda ke lalanwa” refers to Krishna as Yashoda’s beloved
child, symbolizing the deep maternal affection she has for him, despite his pranks.

e Krishna’s Divine Mischief: Krishna’s playful stealing of butter is seen not just as a child’s
innocent mischief but as a divine act that creates joy and devotion in the hearts of his
devotees. It emphasizes how Krishna’s playful nature is a form of divine grace that brings
people closer to him.

e Spiritual Symbolism: While the bhajan humorously depicts Krishna'’s butter-stealing, it also
carries spiritual significance. Butter is often symbolic of the heart’s pure love, and Krishna, as
the butter thief, symbolically “steals” the pure devotion of his devotees. His acts invite
devotees to surrender their hearts completely to him.

e The Devotee’s Joy and Affection for Krishna: The bhajan highlights the loving relationship
between Krishna and his devotees. Despite Krishna’s playful acts, the people of Gokul adore
him deeply. This bhajan is an expression of how Krishna'’s divine charm wins over everyone,



even when he indulges in mischief.

Overall, “Chori Chori Makkhan Khai Gayo Re” is a joyful and affectionate bhajan that captures the
essence of Krishna’s playful childhood, his pranks, and the love he receives from his devotees. It
showcases his divine leela in a lighthearted way, inviting devotees to connect with Krishna’s
innocent and mischievous nature, which in turn leads them to spiritual joy and love. The bhajan
reminds the devotee to embrace Krishna’s playfulness and love, understanding that through his
mischief, he brings everyone closer to the divine.
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