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Choti Choti Gaiya Chote Chote Gwal Lyrics in English

Chhoti chhoti gayiyaan, chhote chhote gwal.
Chhoto so mero Madan Gopal.

Chhoti chhoti gayiyaan, chhote chhote gwal.
Chhoto so mero Madan Gopal.

Aage aage gayiyaan, peeche peeche gwal.
Beech mein mero Madan Gopal.
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Chhoti chhoti gayiyaan, chhote chhote gwal.
Chhoto so mero Madan Gopal.

Kaari kaari gayiyaan, gore gore gwal.
Shyam varan mero Madan Gopal.

Chhoti chhoti gayiyaan, chhote chhote gwal.
Chhoto so mero Madan Gopal.

Ghaas khaaye gayiyaan, doodh peeve gwal.
Makhan khaave mero Madan Gopal.

Chhoti chhoti gayiyaan, chhote chhote gwal.
Chhoto so mero Madan Gopal.

Chhoti chhoti lakuti, chhole chhote haath.
Bansi bajaye mero Madan Gopal.

Chhoti chhoti gayiyaan, chhote chhote gwal.
Chhoto so mero Madan Gopal.

Chhoti chhoti sakhiyan, Madhuban baag.
Raas raachaave mero Madan Gopal.

Chhoti chhoti gayiyaan, chhote chhote gwal.
Chhoto so mero Madan Gopal.
Chhoti chhoti gayiyaan, chhote chhote gwal.
Chhoto so mero Madan Gopal.

About Choti Choti Gaiya Chote Chote Gwal Bhajan in English

“Chhoti Chhoti Gaiya, Chhote Chhote Gwal” is a beautiful devotional bhajan that celebrates the
innocence, charm, and divine presence of Lord Krishna, particularly his childhood days in the village
of Vrindavan. This bhajan beautifully captures the essence of Lord Krishna'’s early life, where he is
often depicted as a playful and loving child surrounded by his beloved cows (gaiya) and young
cowherds (gwal).

e Celebration of Innocence: The bhajan emphasizes the simplicity and purity of Krishna’s
childhood, symbolized by the small cows and cowherds. The repetitive line “Chhoti Chhoti
Gaiya, Chhote Chhote Gwal” reflects the playful and tender nature of Krishna’s interactions
with his companions and the animals around him.

» Divine Presence: The song also highlights how Krishna, the divine being, is always present
among the little cows and cowherds, bringing joy, harmony, and blessings. “Chhoto so mero
Madan Gopal” refers to Krishna as Madan Gopal, acknowledging him as the playful and
charming form of God.

e Symbolism of Krishna’s Qualities: The bhajan speaks of Krishna’s divine qualities, such as
his enchanting flute playing, his love for butter and milk, and his connection to nature. The
verse “Makhan khave mero Madan Gopal” refers to Krishna'’s love for butter, which was one of
his well-known traits in his early life.

e Devotional Connection: Through this bhajan, devotees are reminded of Lord Krishna’s
divine, innocent, and loving nature, helping them connect with him on a personal level. It



serves as a reminder of his divine playfulness and his deep bond with his devotees, whether
they are the simple cowherds or the beloved animals.

Overall, “Chhoti Chhoti Gaiya, Chhote Chhote Gwal” is not just a bhajan; it is a celebration of
Krishna’s childhood and the purity and simplicity of his love for all living beings. The bhajan inspires
devotion, joy, and a deeper connection to Krishna’s divine presence in everyday life.
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