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Sanwariya Teri banshi Bulave Lyrics in Hinglish

Savariya teri banshi bulave, main daudi aaoon Yamuna kinare,
Murli tu jab bhi bajave sun kar main aaoon Yamuna kinare.

Yamuna kinare mera man haare, Yamuna kinare Mohan mera man haare,

Bansuri teri mujhko bulave, Savariya teri banshi bulave.

Yamuna kinare Mohan tu naa piyaar aaya,
Banshi ki dhun aayi par kaise naa tu aaya.

Main dhoondoon tujhe Yamuna kinare, Savariya teri banshi bulave,
Murli tu jab bhi bajave sun kar main aaoon Yamuna kinare.
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English

“Sanwariya Teri Banshi Bulave” is a deeply devotional bhajan dedicated to
Lord Krishna, celebrating his divine presence, the enchanting sound of
his flute (bansuri), and the call of his flute that draws the devotee closer to
him. The bhajan expresses the devotee’s longing and deep love for
Krishna, describing how the sound of Krishna’s flute fills the devotee’s
heart with an irresistible desire to come to him, especially near the
Yamuna River, a sacred place closely associated with Krishna’s
childhood.

« The Call of Krishna’s Flute: The central theme of the bhajan
revolves around the mesmerizing sound of Krishna's flute. “Sanwariya
teri banshi bulave” (O beloved, your flute calls me) symbolizes how
the sound of Krishna’s flute calls the devotee to him, much like it did
for the gopis (cowherd girls) in the fields of Vrindavan. The flute
serves as a divine instrument, pulling the devotee towards Krishna in
a spiritual connection.

» The Desire to Be with Krishna: The devotee expresses a longing to
be near Krishna, as his soul is irresistibly drawn to him. “Yamuna
kinare mera man haare” (On the banks of the Yamuna, my heart
surrenders) reflects the emotional and spiritual pull that Krishna's
presence creates. The Yamuna river represents the sacred place
where Krishna often played his flute, and it is the setting for this
intense desire of the devotee to connect with him,

- The Unfulfilled Longing: The bhajan also touches on the feeling of
unfulfilled longing when Krishna does not immediately respond to the
devotee’s call. “Yamuna kinare Mohan tu na pyaar aaya” (Mohan, you
did not come to the banks of Yamuna) signifies the moments when
Krishna’'s presence is missed, and the devotee waits for his arrival.
The sound of the flute is heard, but Krishna is not immediately visible,
intensifying the longing.

* The Devotee’s Search for Krishna: The bhajan expresses the
devotee’s deep desire and search for Krishna. “Main dhoondoon tujhe
Yamuna kinare” (I will search for you at the banks of Yamuna)
portrays the devotee’s eagerness to find Krishna and unite with him,



no matter the distance or the wait. The search for Krishna symbolizes
the spiritual pursuit of ultimate connection and divine grace.

- Divine Love and Devotion: Overall, “Sanwariya Teri Banshi Bulave”
is a beautiful expression of divine love, longing, and devotion. The
flute's call represents Krishna'’s divine invitation to his devotees,
inviting them to surrender to his love. The bhajan inspires devotees to
remain patient and dedicated in their devotion, awaiting Krishna's
call, which will lead them to eternal union with him.

In essence, the bhajan conveys the timeless theme of a devotee’s longing

to be in the presence of Lord Krishna, driven by the allure of his flute, and

highlights the spiritual bond that is formed through love, devotion, and the
sacred connection between the devotee and the divine.
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